^o                   The Mahabhai ata    A  Criticism

Wasa has brought together in one vastrplot, the parts
of which  in spite of their vastness are like the limbs
"of an   elephanf  set  together  in  one  harmonious  and
graceful whole

It is well known that particular instances in the Maha-
bharata have furnished subjects to later Sanskrit poets
for their epics and dramas which are poetically complete
m themselves It is well known that modern Kathe*
kanes or Rhapsodists base their declamations lasting
for hours together on single incidents in this vast fabric
But it is not well known that the story of the epic is not
only -vast and well knitted but is capable of still further
developpient In fact, the poet has constantly kept
the chier 3ub]ect, viz , the great war, before him and
has not allowed himself to be drawn away by the
allurements for extension which the plot afforded.
Only one illustration would suffice to show what I mean
Durvodhana's wife appears nowhere on the scene
in the Mahabharata Nay her name even, which later
poets have given as Bhanumati, so fai as I can re-
member,, is not found there There is no scene in the
llahabharata like that in the Illiad between Hector and
Andromache, a scene often copied by laterm poets* la
which a brave warrior, who is about to engage in
"battle and is not very sanguine about the result, is
taking leave of his noble and loving wife It may be
observed "hat the author of the Mahabharata exhityts
better art in avoiding such a scene, for the implacable
and proud character of the hero's adversary is thus
better sustained We shall return to this subject